ARTISTIC PROFILE

Martina LiSkova (Kamenska) (b. 1986) is a Slovak clarinetist and initiator of
interdisciplinary projects active in the field of contemporary music. She is
recognized as a specialistin 20th and 21th century repertoire, with a focus
on the interpretation of complex scores, extended instrumental
techniques, and the performative dimension of musical expression.

Since 2014, she has been a member of the VENI ensemble, one of
Slovakia’s leading contemporary music ensembles. She has participated
in performances of works by composers such as John Cage, Steve Reich,
and Morton Feldman, alongside Slovak composers of the middle and
younger generations, including Peter Zagar, Martin Burlas, Daniel Matej,
Milan Adamciak, and Ladislav Kupkovi¢. Her concert activity includes
projects dedicated to minimalism, graphic notation, and experimental
music.

Since 2015, she has also been active with
EnsembleSpectrum, with which she presents contemporary
music concerts and premieres works by both Slovak and
international composers, including Jozef Sixta, Ilia Zeljenka,
Juraj Vajé, Milan Adamciak, Ladislav Kupkovi¢, Ivan
HruSovsky, Matej Sloboda, Lenka Novosedlikova, Samuel
Hvozdik, Milan Gustar, Enno Poppe, Chiyoko Slavnitz, Carola
Bauckhold, Hans Abrahamsen, Roland Danhinden, Mauricio
Kagel, Gérald Pesson, and Alvin Lucier. The ensemble is dedicated to the systematic performance
of demanding 20th- and 21st-century repertoire and collaborates with established artists from
Slovakia and abroad.

Since 2023, she has collaborated with the Code Ansamble. She contributed to a CD recording by
the distinguished violinist Milan Pala featuring music by Pascal Dusapin. Her activities also
include premieres of contemporary works within the ensemble’s concert cycles, including
compositions by Pascal Dusapin, Marian Lejava, Peter Dan Ferencik, and Peter Javorka.

A notable authorial initiative is the interdisciplinary project
Walking Songs (2024-2025), presented as part of the Aréna
Theater programme. The project explores the translation of
movement energy and the rhythm of walking into musical
structures, marking a shift toward composed performance. In
this context, she demonstrates a distinctive ability to integrate
musical performance with physical theatre and movement-
based expression.

She also collaborates with the Slovak National Theatre -
Drama Ensemble (Cinohra SND), in the production Nebojsa
(Feldek/Spisiak), where she performs both as an actor and as
the 6member of the musical component of the production.




g Within the Aurum Quartet, she focuses on expanding the
clarinet repertoire and promoting chamber music, with
particular emphasis on precision of ensemble playing and
sonic cohesion. The ensemble performs original works for four
clarinets as well as transcriptions of orchestral and chamber
repertoire. A substantial part of its programme consists of 20th
and 21st century works, including premieres of compositions
by Ilia Zeljenka, Konstantin Ilievsky, and Lubos Bernath, among
others. The quartet regularly appears on Slovak and international stages, including festivals and
chamber concert series such as Pro Musica Nostra and Viva Festival.

Her long-term collaboration with the Orchestra of Folk Instruments of Slovak Radio (notably on
the award-winning album NEO) reflects her ability to sensitively reinterpret folk material within a
contemporary orchestral context, bridging tradition with present-day aesthetic expectations.

Her discography includes concert and archival recordings with the VENI ensemble, including VENI
30 (2019) and NACHTBOEK = QUOTATIONS : VENI 0035 (2024), which received the international
Muziczne Orty 2025 - Golden Diploma. With EnsembleSpectrum, she has participated in
recordings of premieres of Slovak works (James Tenney: Harmonic Spaces, 2024; Joy Boy, 2024;
Matej Sloboda — Doctor ONE & Mistress PULSE, 2023). In 2025, she also contributed to the CD
NEO by the Orchestra of Folk Instruments of Slovak Radio, combining orchestral sound aesthetics
with contemporary compositional approaches.

The artistic work of Martina LiSkova (Kamenska) is defined by continuity, interdisciplinary scope,
and engagement with current European trends, including minimalism, temporality, silence, and
process-based structures. She is regarded as one of the distinctive interpreters of contemporary
music in Slovakia and consistently initiates original interdisciplinary projects with both national
and international potential.



